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SHAKSPEARE’S MIDSUMMER 
NIGHT’S DREAM, 

As Produced under the Management of Messrs. 
CHARLES KEAN AND SAMUEL PHELPS. 
BY B. W. W. 

Shakespeare’s ‘Midsummer  Night’s 
Dream” may be justly regarded as one of 
the greatest masterpieces iu fairy lore, that 
has come down to modern times from any 
author. This beautiful invention of his 
master-mind—as exhibited in the freaks of 
Puck, Oberon, and Titania—has generally 
been considered so infinite in the ideal, that 
to place it upon the stage was to destroy it, 
or to lessen its merits vastly. It was the 
opinion of Hazlitt, even in his day— 
when Covent Garden and Drury Lane were 
revelling in their palmiest prosperity, and 
the stage possessed such a concentration of 
talent and genius, which, it has been con- 


.tended, has never since been witnessed— 


that the ‘Midsummer Night's Dream” 
could not be acted upon the stage. Nay, 
of such vast importance was considered the 
part of Bottom, that overtures were even 
made to Edmund Kean to personate it— 
an idea which Mr. Phelps has since so 
successfully carried out. At one time we 
must confess to having entertained the 
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notion that this pleasant piece of enchant- 
ment should be regarded more as a poem, 
than an acting play; but ever since it has 
been so elaborately realised upon the boards 
of Sadlers Wells and the Princess’s, we 
have entirely revoked that idea, 

No one appears to know from whence 
the poet derived his fairy play. Some say 
partly from Chaucer's ‘* Marchant’s Tale,” 
which is not deserving the merest atom of 
credibility, as there is not the least simi- 
larity in the two, beyond the fact that there 
are fairies in both. Steevens tells us of a 
black letter pamphlet, (1608), by W. 
Bertie, entitled Titania and Theseus. These 
were the only fairy pieces he could have 
borrowed from. Yet he did not borrow 
from cither, unless indeed he borrowed the 
names of the two characters of Theseus and 
Titania from the title of the last-named: 
for certain he borrowed no incident. We 
think, however, the best criticism that could 
be made of a poet, of whom it has been 
said— 

“ Each change of many-colour'd life he drew, 
Exhausted worlds, and then imagined new,” 
that he was indebted to no other source 
than his own genius in the production of 

this beautiful poem. 

Like several other of the Immortal Bard’s 
glorious productions, the ‘ Midsummer 
Night’s Dream ” has been taken piecemeal, 
and cut and hacked about after various 
fashions. In 1716, Leveridge brought 
forward a masque, entitled “ Pyramus and 
Thisbe ;” from this, in 1745, a mock opera 
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was derived by Lampe. Garrick also pro- | Princess's. There never was, however, a 
iuced a version, with Italian singers. more profound Bottom than Mr. Phelps. 


George Colman produced upon the boards The writer falls foul of Mr. Kean, because, 


tf Old Drury, in 1764, a two-act ptece, | in the absence of any stated period, he fixed 
. > © i, hl . » . a! v* 

which he called “A Fairy Tale.” It was | the time of “ A Midsummer Night’s Dream” 

‘xtracted from Shakespeare’s ‘‘ Midsummer | jn ancient Greece! We are very well 


Night’s Dream,” and was performed entirely | 
iy children. In 1692, an opera called “ The | 
airy Queen” presented itself. An opera | 
entitled “ The Fairies,” published in 1755, | 


aware that the Immortal Bard assigned no 
time to the action of this pleasant piece of 
comedy. Perhaps it was because he con- 
sidered it would not be compatible with 


was also performed at Drury Lane, which | rial forms to do so. Yet he distinctly 
was for the most part performed by children. | Jaid the place of action in Athens; for docs 
lhis opera was principally derived from the | he not open the comedy with “ Athens— 
history of Pyramus and Thisbe, from | Room in the Palace of Theseus?” And 
ss 9 P ys > ” P ° 
Shakspeare’s ‘‘ Midsummer Night's Dream, | there is not the least question as to Theseus 
with several songs from the most celebrated | being an historical personage; but from the 
: : iol io 2 ee ee os t 
poetic writers introduced in it. The story "additional fact that he lived at the very 
of Bottom was also borrowed, and frequently | ancient period of about twelve hundred 
- | ; : : 
performed, about the year 1661, under the | years before the coming of Christ, and as 





title of “ Bottom the Weaver,” at Bar- 
tholomew Fair, and other fairs, by strolling 
ompanies. This was perpetrated by Cox, 
ihe droll. And as late as 1816, Reynolds 
brought it out in the form of a musical 
play. 

We quote the following comparison of 
“A Midsummer Night’s Dream,” as per- 
formed at Sadlers Wells and the Princess's, 
and which has appeared in the columns of 
one of our leading weekly contemporaries : 

“* Let anyone compare the ‘Midsummer Night's 
ream,” as Mr. Phelps acted it at Sadlers Wells, 
with the same play performed at the Princess’s. In 
one theatre Greece was,as Shakspeare felt it,an ideal 

ud of romance; the sport went smoothly on under 


‘he midsummer moon, airy forms of the fairies | 


)lended, alike in colour with the wood in which they 
dwelt, and Puck was a_ grotesque large-brained 
sprite, that might have leapt out of a picture by 


Vuseli, At the other theatre literal Greece, by an | 


xact antiquarian scene of ancient Athens, was 
thrust into the midst of the fairy lore of England ; 
‘he midsummer moon chietly appeared as an electric 
ight, throwing black shadows from fairies glittering 
n yellow bullion. Mr. Charles Kean was not even 
content with his achievement in assuring his aydience 
that ‘Titania’s fairies were substantial lumps, not 
hadowless spirits, he even took pains to suggest that 
acir very shadows might be lumpish.” 

No one, we believe, can dispute the ex- 
ellence and the general accuracy with 
vhich Mr. Samuel Phelps ever places 
Shakspeare upon the stage of Sadlers 
Wells, where the production of the ‘ Mid- 

immer Night’s Dream” was rendered 
ulditionally successful by the incomparable 
delineation of* Bottom, by the eminent 
iragedian; but still we must dispute the 
ussertion that the play was more accurately 
placed upon the stage than it was at the 


little or nothing is known of the architecture, 
or the manners and customs of the very 
ancient people, over whom Theseus and 
Hippolyta ruled—more particularly as the 
comedy is not historical in any respect—it 
was impossible that Mr. Kean could have 
attempted to illustrate such a period. We 





are of opinion, then, that he acted wiscly in 
| discarding the comparatively unknown and 
| mythical period of Cecrops, for one better 
| known, when the classical land of Greece 
| was in its proudest beauty, distinguished 
| for its professors of literature and art, “ en- 
/nobled by a race of illustrious men, and 
'containing the most beautiful objects the 
world had ever seen.” It is frivolous, then, 
to quibble at this period, about Mr. Kean’s 
having created “an ideal land of romance,” 
into ‘literal Greece.” For certes Athens 
was no myth, and for certes Athens must 
have existed before Athens could have 
| become known as Athens. Why, therefore, 
should it be represented upon the stage as 
the Athens of a blank, rather than the 
| Athens of some definite period—what 
| matter of what period, so long as belief in 
fairies was held by the inhabitants? 
Theseus, Hippolyta, Demetrius, Lysander, 
Hermia, and Helena, as well as Bottom and 
his fellows, are mortals; they must have 
been intended to have been made up of 
something more corporeal than air. Were 
they not intended as of Athens? Even 
when the poet wafts us into the company 
of the fairies, he tells us that the scene is 
‘A Wood near Athens,” and furthermore 
where Titania and her attendant train are 
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sleeping, he still tells us the scene is ‘the 
same.’ We do not exactly know what the 
writer exactly means by “ an antiquarian 
scene of Ancient Athens,” being “ thrust 
into the fairy lore of England;” nor do 
we know what ‘A Midsummer Night’s 
Dream” has to do with England, other 
than the fact, that an Englishman named 
Shakespeare wrote it. Moreover, we have 
been unable to discover any record of a 
place entitled ‘ Athens” having existed 
anywhere about in England during the 
“ golden reign.” 

With regard to the clownish assertion 
that Mr. Keun assured his audience that 
Titania’s fairies were substantial lwups.”’ 
Does he mean to say that Mr. Vhelps’s 
fairies reached such a high point of per- 
fection that they were not substantial, and 
that they were free from casting the re- 
flection of their lumpishness upon the boards 
of Sadiers Wells, as they flitted along 
bencath the rays of the midsummer moon ? 
If he does he is guilty of a very serious 
error: they were not immaculate in this 
respect ; nor do we know why they should 
have been, nor why fairies (?) may not 


. | 
dance and gambol at their own shadows 


with equal justice as mortals. We are, 
however, well assured of this, that no 
manager ever represented ‘‘ A Midsummer 
Night’s Dream” so well and so successfully 
as Mr. Charles Kean did, Mr. Samuel 
Phelps may have approached it—nay, it did 
to a vast extent—but it did not equal, 
much less excel it. When we take into 
consideration the great difficulty that 
attends a representation of this comedy, we 
should feel grateful that the profession of 
acting has given us two such zealous 
gentlemen as Messrs. Phelps and Kean have 
undoubtedly proved themselves. 





Piterary Totices. 


This is truly a wonderful age ; men go to 
and fro, and knowledge is every day in- 
creasing, and the facilities offered for the 
attainment of scientific knowledge open 
up a vast field for the speculation of the 
philosopher. The thirst for general infor- 
mation, which is evidenced by the ready 
appreciation with which the ‘“ masses” 
encourage the efforts of enterprising pub- 
lishers, prove the fact (if proof be wanting) 


THE THEATRICAL JOURNAL. 






































134 





that literature is the great reformer of the 
world. Books are no longer bound up in 
ostentatious volumes, and locked in the 
| shelves of unopened libraries. The immense 
| success of Sir Walter Scott’s novels had sug- 
| gested the grand idea of a thousand-fold sale 
| by a great diminution of price, and to Mr. 
Charles Knight we are indebted for the tirst 
successful combination of goodness and 
cheapness ina work of standard merit ; 
| thus the Penny Magazine and Penny Cy- 
_clopeedia will be a monument to all future 
| time of what this combination can effect. 
| These works at one time reached the 
enormous circulation of 20,000, and though 
both were failures, in point of pecuniary 
remuneration, they sect the example to 
other and more prosperous undertakings ; 
till works, which some years ago would 
have been only within reach of the opulent, 
are sold by publishers, like Messrs. Rout- 
ledge, Bohn, and Walch, at prices which 
the poorest may afford. 
| These remarks are suggested by a 
_ publication we have received from Australia, 
entitled the “Hobart Town Literary 
| Intelligencer,” which was started some few 
months back by the enterprising firm of 
Walch and Sons, of Hobart Town, and 
designed by them to act as a medium, by 
which the movements of the ‘ Literary 
world”? might be revealed to the general 
public. It is insize and form similar to 
our ‘London Atheneum,” and (with the 
exception of paper and print) is in every 
respect equal to our old-established con- 
temporary. Leonatus Philodemus is retained 
to furnish the London scientific gossip, and 
from the well-known talents of this gentle- 
man (as a writer for the daily press and a 
contributor to this paper) we have no doubt 
that his abilities will be properly appre- 
ciated by the Tasmanian public, and the 
enterprise of Messrs. Walch and Sons 
amply rewarded. Our readers having 
friends in Australia will do well to make 
the Hobart Town Intelligencer a medium 
for their advertisements. 











Tatma’s Wivow.—The Countess de Chalot 
(Talma’s widow), who has just died at a very 
advanced age, was the last surviving actress of the 
old French comedy. She first married a person 
named Petit, and, on being left a widow, married 
Talma. After his death, she became the wife of tae 
Count de Chalot, 
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CORRESPONDENCE. 


Norice.—All Communications for the Editor to be 
Sorwarded, postage paid, to the Printer, No. 16, 
Yardley Street, Wilmington Square, Clerkenwell, 
and Advertisements to be forwarded not later than 
Monday, 12 0’ clock. 


Vipa.—Mr. F. Robinson, of Sadlers Wells, is in 
his 28/h year. 


J.M.—Our last volume is made up to Decr. 28th, 
1859. Price 4s. 6d. Unbound. 


Memo.— The nearest publisher of our Journal to 
your Lesidence, is Mr.G. Purkess, Albion Terrace, 
Edgware Road. 


H. H.—We are obliged, but the poetry is not ap- 
plicable to our columns. 


Che Cheatrical Hournal, 
WEDNESDAY, APRIL 25, 1860. 


GREAT AND SMALL GENIUS. 


Properly speaking, there is no such thing 
as “small” genius, any more than that 
there is a small ocean,—for genius is a sea, 
on whose billows navies may sail, But as 
the world would admit genius in a Thomas 
Moore,—perhaps even in less pocts than he, 
let us use the term in the conventional 
sense for the nonce ; and proceed. 

Small genius is still original and bright. 
How sparkling are the lyrics of Moore! 
They are certainly inferior in nature and 
pass:on to those of Burns; but what then? 
Burns was not vast and sublime, but he 
was agreat genius in his way—perhaps the 
greatest of those who are purely natural. 
Compare him with Byron, who had a higher 
imagination, and you say that what he did 
was more perfect than Childe Harold, as 
Gainsborough was more pecfect than Turner 
or Martin; but then he did not soar to any 
great altitude, and did not invite comparison, 
like Byron, with Milton. In the same way, 
a Robson on the stage is not a Farren, nor 
is a Farren a Garrick; but each has a pe- 
culiar excellence, each the stamp of identity. 
A copyist can only have talent. We sce 
that every day. Talent is the extraction 


fancy; Milton and Shakspeare never. 
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of essence, if that phrase is allowable, and 
when well distilled, as in the case of Dis- 
racli, passes for the genuine thing; but it 
is not an essence sui generis ; and thereby it 
is detected. Genius is possible evenin a critic. 
William Hazlitt was a genius and a brilliant 
one (his criticisms on the stage are superior 
by some degrees to any now read in the 
Times); but then criticism is to creation 
what the moon is to the sun, borrowing its 
light from the luminary whose flaws it 


detects. Creative genius is most like to 
God. It says “ Let there be light,” and 


there is light—a glorious prerogative. 
Small genius is egotistical. We see Mr. 
Moore at work in the laboratory of his 
In- 
deed the order of genius alluded to, is never 
merged in a diviner consciousness. We 
know it by its popularity-hunting, by its 
love of immediate fame, and the like. We 
generally reward it, too, very liberally. 
Above the light cavalry of the Muse, we 
have a certain class of dragoons who can 
ride well and manfully, and have trenchant 
blades, but who are not to be confounded 
with the men of enormous stature who 
decide war, 

Let us instance half a dozen of this 
class, by way of illustration. Sir Walter 
Scott was no giant. He had hardly 
the thews and sinews of a Fielding, perhaps; 
but if we let him stand by the side of 
Grattan the novelist we see he was a tall 
man. Above insignificance also,—men of 
nearly six feet mental stature, and close to 
Scott,—suppose we name Victor Hugo (his 

Jotre Dame is grand), Hawthorne, with 
his poetic psychology, Emerson, half poet, 
half philosopher, and, in the ~ sphere of 
criticism, Hazlitt; while, to sum up the 
number in the category, we have Sheridan 
Knowles as a poetic dramatist, worthy of a 
century’s fame. But place these men near 
Homer, Dante, Milton, A°schylus,Sophocles, 
the ethereal Plato, the wise Bacon; and the 
latter tower above them by at least a head. 

The small geniuses have their reward, 
commensurate with themselves, in their 
day—the great men, rarely. They are like 
stupendous alpine heights, towering above 
the pigmies who contemplate them, and 
who very often prefer a pleasant and slight 
acclivity crowned with verdure ;—a Prim- 
rose-hill, as it were, compared to Mont 








Blanc !—Bera. 
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SOHO THEATRE. 


A Benefit for that interesting little Miss 
Danville took place, at this theatre, on 
Tuesday last, which was got up by the 
members of the Offord Club of Amateurs. 
The performance commenced with the 
comedy of the ‘“ Poor Gentleman.” The 
part of Lieutenant Worthington was sus- 
tained very well by one of the club, and 
Corporal Foss found an excellent represen- 
tative in the hands of Mr. G. Purkiss, who 
is good in anything he undertakes, if not 
first-rate. Mr. Mowbray gave his valuable 
services upon the occasion, and played Dr. 
Qllipod in his usual comic vein. Mr. 
Miller, in asmall part, looked the represen- 
tative of the youthful aristocracy. Mrs. 
Sims and the other ladies gave ample tes- 
timony of their ability, and the play went 
off very well. An Act of “The Merchant 
of Venice” followed, in which Mr. Danville 


assumed the part of Shylock, and his | 


daughter that of Portia, with great ability. 
The acting and singing of this child are 
surprising, and can only be appreciated by 
witnessing her efforts. The house was 
respectably attended. 





ECLECTIC HALL. 

On Friday evening the ‘ Rent Day”? was 
performed by the North London Dramatic 
Society, the parts of Martin and Toby 
Heywood were both sustained with ability 
by Messrs. Strathmore and Harcourt, while 
that of Old Crumbs, by Mr. Cooper, was 
very indifferently represented, until the last 
act, where he came out with vigour and 
pathos, and obtained well-merited applause. 
Mr. Harvey’s Bullfrog was an amusing bit 
of acting, and did him credit. Mr. C. 8. 
West, as Silver Jack, looked the very image 
of the pickpocket swell, and his acting with 
Rachael, where he offers her money, was a 
fine piece of genuine pathetic declamation, 
and Miss Pickering, as Rachael, in this 
scene was truly excellent. Miss Russell, 
we think, could play Polly Briggs better 
than she did on this occasion. ‘The play 
went off excellently, altogether. A farce 
called “A Day after the Fair” followed, 
in which Mr. Harvey assumed no less than 
six different characters in a most successful 
and amusing manner, which we hope he 
will repeat on a future occasion. He was 
well supported by Miss Russell, who played 








three characters in the same piece, with 
great success. The audience was a most 
respectable one. 





BASS’S ROOMS. 


The Ellistonian Club very generously got 
up a benefit night on Wednesday last, in aid 
of Mr. E, Wickens, the principal assistant 
| to Mr. Clarkson, the well-known perruquier, 
| of Little Russell Street, Covent Garden. 
|The performance commenced with the 
tragedy of “Othello,” in which Mr. G. 
| Palmer showed a very visible improvement 
| in his acting since we saw him assume the 
| same part a short titae back. He was more 
| energetic, bold, and unrestrained in his 
| action, and appeared to have the necessary 
confidence to carry him through the arduous 
character ; indeed he read it extremely well, 
and it may be considered a very creditable 
amateur piece of acting. Mr. R. Pepper 
_ deserves credit for the great pains he took 
to render Iago what the author intended 
him to be; but we consider his readings 
were too laboured, and the style too 
measured, and which became too monoto- 
nous and wearisome. He is a good actor, 
and generally delights his audience, but we 
cannot altogether congratulate him as being 
one of his best efforts. Mr. Mordaunt, as 
Cassio, overacted the part, particularly in 
the drunken scene. A drunken man tries 
to stand as still and steady as he can, and not 
roll about allover theroom. Mr. 8, Clarke 
never fails to play any character respectably 
and he got through Roderigo in a gentle- 
manly and easy style, but bustling and life- 
stirring farce parts are where he appears 
to the best advantage; the smaller parts 
were tolerably well acted. The female 
characters were sustained with more than 
ordinary ability. Miss Vining would do 
credit to a regular theatre; she is always 
up in the text, and pays great attention 
when on the stage; we consider her Des- 
demona, a perfect piece of juvenile acting. 
Miss Lizzy Harrison gave her services upon 
the occasion, and as this young lady has 
had considerable experience on the regular 
boards, it is not to be wondered at the 
bold and womanly style she possesses; her 
voice, action, person, and general demea- 
nour, are all that can be desired to make 
the character of Emilia perfect. She divided 
the applause throughout the play with 
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Miss Vining. At the fall of the curtain | Bachelor of Arts,” which requires first-rate 


all the principals were honoured with a | acting to do justice to it ; suffice itto say, it was 
call. The dresses by Harrison, of Bow- | admirably acted, and claimed the most minute 


— ages ° oy = — a n attention from the audience, Harry Jasper, a 
Credis to any thea oe oo “» most difficult character, originally played by 
Desperate Game” followed, and went off 

Like of hi “ Parse _| C, Mathews, found a clever and able repre. 
briskly, after which, “ Paris and _ back | ee + Boul " ; 
for Five Pounds,” concluded a pleasant | S°9tative im Mr. E. Boulton, who proved 
night’s performance. We ought not to | himself to be a true master of the art of 
omit the mention of Mr. S. Clarke in the | perfectly setting before the audience the 
character of Snozzle, who played the | identical character the author intended; he 
character in a most amusing manner and | was perfect in the dialogue, easy and gentle. 
displayed very great versatile ability. The | manly in his manner, and never at a loss in the 
audience was very respectable, but we 
should have been glad to have seen it more 
numerous. 


business before him ; it was a clever and well 
conceived piece of acting, and possessed great 
merit. He was in every way well supported, 
aie and the scenes between him and Mr. Esmond, 
oe Sa who undertook the character of Wylie, were 

Amongst the many Theatrical Amateur | admirably represented ; thelatter gentleman 
Clubs, perhaps there are none more deserving | was capitally dressed for the character, and 
of congratulation than that of the ‘ Garrick | acted with a just conception of it. Mr, 
Dramatics.” ‘They are not very numerous, but | Granville did all the part of Adderly required, 
they possess unquestionably very superior |anq Mr. H. Seymour acted the frank, 
versatile ability. We are not amongst those | independent merchant with much ability. Mr. 
who are prejudiced in favour of any particular | Mannerley looked the young spendthrift, and 
class of gentlemen amateurs, and think com-! his scenes with Jasper told well. Mr. 
parisons quite unnecessary upon the present | Warrington as Mathews was very comic, ani 
occasion ; but having been present on Monday | he produced great laughter whenever he came 
evening at a performance at the above hall| oy the stage. Miss Rogers and Miss 
given by this club, we are bound to acknow- | Atkinson did ample justice to the characters 
ledge it was an amateur treat. The first piece | they represented, and at the fall of the curtain 
was the farce entitled “Good for Nothing,” | the whole dramatic persone were loudly 
played in an off-hand and masterly style. Mr. | applauded. The concluding piece was the well 
F. Mannerley’s Tom Dibbles, is a choice bit of | known farce of “ Boots at the Swan;” the part of 
comedy acting, and was highly relished by the | Jacob Earwig was comically acted by Mr. 
audience, and Mr. E. Granville as Harry | 
Collier, played up to him with excellent tact. 
He was capitally made up for The Engine 


Driver, and his voice and manner quite | the Policeman, where he was intoxicated, in 
accorded with those necessary individuals. point of humonr could not be surpassed; 
The small part of Charley the Carpenter, was | while Frank Eriskley was rattled through by 
well hit off by Mr. H. Warrington, and that | Mr, Granville, in a clever and very amusing 
of Simpson, played at a few minutes’ notice by | manner. Messrs. Warrington and Mannerley 
Mr. Esmond was done ample justice to. Miss | added considerably to the success of the farce. 
Rogers made an amusing Nan, but she was | We thought Miss J. Wildbriar too prosy in 
too well dressed for the slovenly and uncul- | Cecelia Moonshine, and not sufficiently ro 
tivated street rake, nor was she sufficiently | mantic. The other characters by Miss Rogers 
rude or cunning for what the author intended | and Miss Atkinson were all that could be 
the character to represent. However, the | desired, and the comic song at the conclusion, 
audience were delighted, and at the fall of the by Esmond, introducing the various characters, 
curtain enthusiastic applause followed. ‘The | was a capital finish, and was encored by the 
next piece was the excellent comic drama, “ A | audience enthusiastically. 


Esmond, who is a deserved favourite in the 
club, and who, on this occasion, never was 
seen to better advantage—his assumption of 
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Theatrical Gossip. 

Miss AMy SrepDGwWIck will appear again at the 
Haymarket on Monday next. We find the talented 
lady is a native of Bristol. 

Miss GoppARD, the female Hamlet, commenced 
at Dundee on the 14th, and proceeds with Mr. 
Lambert and his company to Perth, Paisley, and 
Dundee. 

M. LAURENT announces that he means to direct a 
series of French Operas comique, at the Lyceum, to 
commence on the 7th of May. 


Mr J. W,. Ray, an old and favourite actor at 
Sadler's Wells Theatre, announces his benefit there 
mnext Saturday, when he will be supported by 
wveral artistes of celebrity, in some of their favourite 
characters, 

Miss JunIA St. Grorcr.—In consequence of 
the indisposition of Mrs. Howard Paul an engagement 
has been effected with the above talented actress and 
wealist, Who will appear at the St. James’s Hall, 
Piccadilly, in her ** Home and Foreign Lyrics,” 
wery evening next week; and on Tuesday and 
Siturday mornings at three o’clock, Miss Julia St. 
George has long been popular as a comic actress, and 
wehave no doubt her new and novel entertainment, 
embracing nearly twenty changes of song and 
character, will meet with decided favour from the 
sciences of the west-end. 


CrystaL PaLacr.—Return of admissions for six 
lays, ending Friday, April 20 (including season 
ticket holders), 14,061. 


Henry RussELt, the eminent composer and 
wealist, is engaged in composing an oratorio, called 
“The Sceptic.” We hear that it is the intention of 
Mr. Russell to appear before the public in a part of 
the oratorio. 


Mr. James Hudson, the Irish comedian, has arrived 
fom Melbourne, in the clipper ship Suffolk, after an 
absence from England oF seventeen months. He 
hes had a most successful and remunerative tour all 
through Australia, and returns in the best of health 
and spirits, 


Mr. Macfarren is understood to be engaged on an 
opera, of which the subject is ** Robin Hood.” The 
new opera by Mr. Wallace, which was commenced 
some dozen years since, is on Dr. Meinhold’s story of 
“The Amber Witch.” 


HoLtoway’s P1.1s.—For Indigestion, Stomach, 
and Liver Complaints.—Persons suffering from any 
derangement of the liver, stomach, or the organs 
of digestion, should have recourse to Holloway's 
Pills, as there is no medicine known that acts in these 
a complaints, with such certain success, 

ey strengthen the tone of the stomach, increase 
the appetite, purify the blood, and correct depraved 
secretions. In bowel complaints they remove their 
ord cause, and soon restore the patient to sound 
ealth, Nervous or sick headaches and depression 
of spirits may be speedily relieved by a course of 
these Pills. Theyare composed of rare balsams with- 
out the admixture of a grain of mercury, or any 
noxious substance, and are as safe as they are effi- 
cacious, 
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‘MADAME TUSSAUD'S EXHIBITION 


T the BAZAAR, BAKER STREET.—S. A. 
44 the PRINCE IMPERIAL, Corporal of the Ist 
Regiment of Guards, son and heir of the Emperor 
Napoleon III. Messrs. Tussaud return their grateful 
thanks for the success they were honoured with 
during the Holidays. The effigies of William the 
— and his Queen have given general satis- 
action. 


Rejoice, ye Children of the Thespian Art. 
SAMUEL MAY, Theatrical Tailor, 35, Bow- 


street, Covent Garden, will be glad to treat with 
Ladies and Gentlemen engagedin amateur perform- 
ances for the sale or hire of Stage Costume. A 
large assortment of every necessary for the same. 
Wardrobes made to order. Persons about to follow 
the profession will do well to give Mr. May an order 
for an outfit ; costume, elegance, economy, and punc- 
tuality all studied. 





Mind the address, Samuel May, 35, Bow-street. 
CALEDONIAN HALL, 
Prince'of Wales’ Tavern, Caledonian-road 


Islington. 
Prorrietors—A. PRICE & SONS. 


GRAND CONCERT takes place in the 
above Hall every Monday and Saturday Evening, 
supported by first-rate vocalists, 
The Members of the Caledonian Dramatic Club 
meet at the above house every Friday Evening. 
A few Gentlemen are wanted to complete the Club, 
Mr. Wray Mora@an, Secretary. 


ECLECTIC AMATEUR THEATRE. 
J. FLEXMAN 


oO to Announce to the Amateur Public 

that his Amateur Theatre is the best in London, 
having a raised stage—three feet six inches six- 
teen feet wide, thirteen feet high, and thirty- 
three feet deep. Dressing rooms with every comfort 
for Ladies and Gentlemen. ‘The Theatre to be Let 
on Moderate terms. The following casts of plays 
are being made up :—‘‘ Holly Bush Hall,’? ‘““Un- 
finished Gentleman,” and “ Rent Day.” The fol- 
lowing pieces to be played :—‘‘ Othello,” and ‘' Spare 
Bed,” on Friday, April 27 :—‘‘ Black Doctor,” 
and “‘ Bachelor of Arts,’ by the Club, on May 11th. 
Any Lady or Gentleman wishing to take parts in 
the pieces being made up, will please to leo at the 
Hall at any hour between 10 a.m, and 11 p.m., 18, 
Denmark Street, Crown Street, Soho. Any Lady or 
Gentleman wishing to become a member of the 
Eclectic Amateur Club, can do so by applying at the 
Hall at any time. Terms—Gentlemen, la. 6d. per 
week ; Ladies, Free. The Club meet every evening 
from 8 to 11. 

Manager, Mr. J. P. Brown. 

Costumier to the Theatre, Mr. Harrison, Bow-street, 

All communications (inclosing a stamp if an answer 
is required) to be addressed to J. Flexman, 18, Den- 
mark-street, Crown-street, Soho, 

“ OrHELLO ”’ will be performed on Friday next, 
commencing at 7 punctually, Tickets of Mr, Flex- 
man at the Theatre, 
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PHOTOGRAPHIC GALLERY, 
11, MOUNT ROW, LIVERPOOL ROAD, 
ISLINGTON. 
MR. J. R. JAMES 

EGS to announce that he is forming a 

Gallery of Portraits of Theatrical and Musical 

Celebrities. The following Ladies and Gentlemen 

have honoured him with Sittings during the last few 
months, 


*S. PHELPS, Esa. *Miss FirzpaTrick 


As Brutus | *Miss PooLe 
Hamlet *Miss M. OLIVER 
Shylock Miss Lyp1a THOMPSON 
King Lear | *Miss Ms EBuRNE 
Othello As Julia 
*Miss ATKINSON Viola 


*As Lady Macbeth *Miss McRRAY 
*Hermione, Act 1. | *Miss Burron 
*Hermione, Act 5. | Miss E. BrouGuamM 
Isabella Miss J. BrouGHaM 
Katherina Miss Emity GresHAM 

*Miss C. HeatTH Miss C. PARKES 
*As Viola As Zamora 
Juliet, Act 1. In a Scotch Dance 
Juliet, Act 3. Spanish Dance 
*Mrs. C. YounG Miss CLara DENVIL 


As Mariana As Cupid 
Juliet Miss R.WILiiaMs 
Rosalind As the Fool in Lear 
Viola Miss J. CovENrEY 


*Mxr. H, Marston Miss H. Covenry 
As Iago As Valentine 
Edgar *Mrs. R. HoNNER 
Virginius | Mrs. NewBerry 
*Mr. RypEr As Widow Green 
*Mr. F. Ropinson Mr. GRAHAM 
As Ion *Mr, Ray 
*Romeo *Mr. RAYNER 
Claude Melnotte | *Mr. BeLrorp 
*Mr. Lewis Bath Mr. Love (the Poly- 
As Costard phonist) 
Touchstone | Mr. WILLIAMS 
Mr.W.H. Exurne Mr. C, FENTON 
As Capt. Macheath | Mr. G. TeppER 
Sir Rowland | *Mr.AnGus FAIRBAIRN 





Macassar Mr. R. C. Fretp 
*Miss Eprrn Heraup. Mr. W. C. Montao- 
*T.L.GREEN WOOD, Esa. MERY, 


* Stereoscopic Slides of the above. 
Also Portraits of Literary and Scientific Men. 
FOR OPINIONS OF THE PRESS, SEE THE 


*¢ Tilustrated London News,’” May 21st, 1859, page 
491. “ The Critic,’ June 25th, 1859, page 616. 
HIGHBURY BARN. 

One Shilling, including the Fare by a 
Favorite Omnibus, 


FROM ANY PART OF LONDON, 


VERY ‘EVENING, except Fridays.— 
Unquestionably the best Band and the best Ball- 
room in London.—First week of Calcott’s Valse and 
Quadrille, from the Opera “‘ Lurline, ’’ and Godfrey’s 
celebrated “ Rifleman Polka, ”’—These Rooms may 
be engaged for Concerts, Balls, Entertainments, &c. 
RIFLE CORPS are respectfully invited to i 
the Rooms and Gardens of Highbury Barn. There 
is not such accommodation for drilling, &c., in any 
establishment in London. 








PIMLICO AMATEUR DRAMATIC 
SOCIETY, 
NDER the entire Management of Mr. R, 
PEPPER. 

A Meeting of the above Society will take place 
every Tuesday evening, from 7 till 10, at 76, Adni- 
ral-terrace, Vauxhall-bridge-road, Pimlico, S.W. 

Gentlemen wishing to join will find this an excellent 
opportunity. 

Now on cast, ‘The Lady of Lyons,” “ Rent 


Day,’’ * Hamlet,” “Romeo and Juliet,” and several 
Farces. 


THE NATIONAL ASSEMBLY ROOMS, 
High Holborn, 
(Formerly Casino de Venise). 


HIS Establishment, pre-eminently distin. 
guished for the elegance and matchless beauty of 
its decorations, combined with the perfection of its 
management, is open every evening. The celebrated 
band, under the direction of Mr. W. M. Packer, 
plays a nightly varied selection of the most approved 
classical and modern music. Doors open at half-past 
eight ; overture at nine ; closing at twelve punctually, 
Admission, Ls. 








THE ELLISTONIANS, 
75, Balsover Street, Portland Place, 


R. S. CLARKE (late Secretary to the 
iti Ellistonian Dramatic Club) begs to say he is 
forming a Club under the above name, and requires a 
few gentlemen to complete the same. 

Gentlemen about to make the stage their profession 
will find this an excellent opportunity for assisting 
them in their studies, the stage and acting portionul 
the management being entirely under control of a 
professional gentleman. 

For particulars, apply by letter to the above 
address; or personally, any Thursday evening, after 


| 9 o’clock, 


HARRISON'S 
Theatrical Costume Warehouse, 
31, Bow-street, W.C., opposITE THE Royal 
IrALIAN OPERA. 


ENTLEMEN’S New and Costly Costumes 

lent for Amateur Performances, Costume Ball, 
&c., and made to order. Scenery, Flags, and Decor- 
tions lent on the most reasonable terms, in Town or 
Country. Ladies’ Costumes of every description i 
velvets, satins, brocades, &c., for sale or hire, an 
made to order by Mrs. Harrison, Theatrical Costumiet 
to the principal ladies in the profession. 


Copy the Address—Harrison, 31, Bow-street. 








Published every Wednesday Afternoon, at Twelve o’clock 
by Vickers, 28, Holywell-street, Strand, and W. J. Kelly, 
Gray’s Inn meee Holborn, for the Proprietor, Mr 
W.Besrow ; and sold by J.Allen, Warwick lane ; Hi 
Blackfriars-road; Purkess, 60, Compton-street, Soho 
Lacy, Bookseller, Strand; J. G. Hopcroft, 14, Littld 
Queen-street, Holborn ; and all Booksellers and News 
vendors. To be had, by order, in any of the Provincia 
Towns. 

All communications for the Editor to be forwarded to th 
— 16, Yardley-street, Wilmington Square, Cle: 
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